
Using Old Quilts
for Family Research

GENEALOGISTS SHOULD BE EVER MINDFUL of obscure
sources carrying the potential to reveal new information about

known ancestorsor, in fact, to uncover previously unknown relatives,
Some unlikely items that family historians might explore include
various collectibles— the backs of pictures and photographs, dedica¬
tions in gift books, purchaseand salesslips, household tags, post card
collections, or old family quilts.

One such exploration produced an unexpected dividend for
Aubrey Baldwin* when an old autograph quilt on display at the
Chester County Historical Society led to the discovery of additional
descendants of Thomas Baldwin,

Historical Background

The origin of quilting dates to an ancient period before written
history, with early surving examples believed to have been made
between the first century B.C, and the second century AD. Quilting

*Editor’s Note: Aubrey H. Baldwin,UI, received an A.B. in EnglishfromDickinson College
and an M.A. in English from the University of Pennsylvania. He has been working more
than fifty years on Baldwin genealogy, and has traced his ancestors back to England prior
to the time that Thomas Baldwin arrived on the Amity in 1682 and settled at Upland,
Pennsylvania. Mr. Baldwin is a former editor of thePennsylvania Genealogical Magazine,
as well as a former director of the Genealogical Society of Pennsylvania and a former
member of its publications committee.

Theeditor is grateful to Ms. Katherine Krile, ChesterCounty Historical Society, forproviding
descriptive documentation on the Baldwin quilt and for identifying the persons responsible for
preparing those documents.
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was used extensively in the eleventh through thirteenth centuries “as
a protective device in defensive armor”1 and by the sixteenth
century, quilted everyday garments were not uncommon. “Through¬
out the centuries, quilting was also universally adapted to the use of
household furnishings. Manor houses and cottages alike suffered
from extreme cold, and quilting was an effective, inexpensive way to
insulate the living quarters from the cold. Wall hangings, curtains,
and bed furnishings were therefore quilted.

European immigrants carried a rich tradition of needlework to
America, but there are no records to indicate that the setders actually
brought quilts with them on their long voyage across the Adantic.
The early colonial economy, rudimentary as it was, inspired inven¬
tion and conservation. Creating raw materials and turning them into
finished products was a formidable and time-consuming task. Ma¬
terials were scarce; nothing was wasted. “Patching of clothing and,
of course, bed coverings— was a common and necessary technique.
The idea of using saved scraps of materials in piecing was also natural
to the Puritan and frontier mentality of thrift, utility, and economy.

By the middle of the eighteenth century, with a population having
grown to more than a million, America and its economy became
increasingly stabilized, allowing the colonial setders to rely more
heavily on European imports. “For the quilt maker, the greater
amount and variety of domestic and imported fabrics available
gave increased opportunities for expression.”4 For the most part,
however, quilts surviving from the mid-eighteenth century are rare
for several reason: “Most textiles are particularly perishable. Expo¬
sure to light, moisture, dust, moths and mice, dyes that eat into the
fabric, and, of course, constant use contribute to their deterioration.
The loss of quilts over our history has been great”5

“The gradual development of successful textile factories in Amer¬
ica in the late eighteenth and early nineteenth centuries caused an
inevitable decline in the amount of home-fashioned textiles. .
but quilting had become a traditional craft for American women by
that time and, using whatever fabric they might find available, they
continued making quilts— not only as a utilitarian commodity but
also as an object of artistic value. Creativity flourished, and preserved
specimens have become increasingly more numerous.
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By the early nineteenth century, a variety of quilt types had
become firmly established. To be more specific, album quilts of all
types were particularly fashionable between 1840 and 1860: Presenta¬
tion Quilts, Friendship Quilts, Bride’s Album Quilts, and Autograph
Quilts.7 These “quilts first appeared in the 1840s during a time of
extreme sentimentality, brought about in part by the great religious
awakening that swept the country,” and fashioning this kind of
hand-assembled object gave women the opportunity to combine “the
love of family and friends with the love of beautiful fabrics.

Signingone’s name to cloth was not an innovative idea around
1840, when women began inscribing their first friendship quilts.
As part of their schooling, they had most likely spent many hours
learning to count threads and to write the alphabet and numbers
in fine cross-stitching for their samplers. This ability to make
cross-stitched letters was a valuable tool. .. . Indeed, these women
and girls were adding their names to their belongings decades
before the 1840’s. But, generally, they were adding their names
only in careful, time-consumingstitches. Itwas not und the1830's
that they began using ink to place a thread to mark their quilts.9

Album patchwork quilts are also sometimes called “autograph”
quilts in which case, theoretically at least, “each block of such a
bedspread was made by the person who signed it, using her own
preference as to pattern, material and color.”10

Although the terms “friendship quilt"and “album quilt"are often
used interchangeably, there are subtle differences between them.
A friendship quilt is one in which the blocks are all of the same
design.. ..Afriendship/album quilt is one in which all the blocks
are different; some are pieces, some are appliqued, and the quilt
is also signed, although not necessarily in every block. . .. Friend¬
ship/album quiltswere first made in the early1840s in a relatively
small geographic area focused in the Delaware Valley region of
Pennsylvania and Maryland

____
11

In broad perspective, however, the designations “friendship,”
“album,” and “autograph” are quite closely related and quilts are
often so-named, one or the other, based purely upon the inspiration
of the seamstress.

*»8
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Described as a “friendship” quilt by one person and a “pieced
autograph” quilt by another in the catalog worksheets of the Chester
County Historical Society, the Sarah D. Baldwin quilt (dated 1843)
includes forty-nine names of family members, relatives, and neigh¬
bors who gathered at Sarah’s home in East Goshen for an unknown
occasion.12

The Sarah D. Baldwin Quilt

Many historical societies and museums are proud possessors of
priceless old quilts which are periodically placed on display not only
for their eye<atching beauty but as a necessary means of preserva¬
tion. Two quilts in the collections of the Chester County Historical
Society have been identified as Baldwin quilts, one in particular a
pieced autograph quilt that is especially valuable to genealogical
researchers of the Baldwin family lines. Listed in the catalog as the
“Sarah D. Baldwin Quilt,” the display title read “Album Patch Friend¬
ship Quilt (Quaker), Chester County, Pennsylvania, 1843” when the
piece appeared as part of a Chester County Historical Society exhibit
entitled “Style and Choice: Community and Self,” which ran from
13April 1990 to 2 November 1991.

A “Quilt Worksheet,” prepared in 1985 for the Chester County
Historical Society catalog files, provides the following description:

Prepared by/Date: jfn, 21-10-8513

Accession #;

Collection:
40
Chester County Historical Society (gift of
Ann Rose Bunting Krause)

Friendship Quilt
1843

Chester County
OH 96"; OW 101.5”14
Red and brown calicoes, white cotton,
blue calico backing

Object:
Date:

Origin:
Measurements:
Materials:
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pieced blocks set with beige and brown
3" sashing strips; very bright blue calico backing
(possibly added later) and self-binding; poorly
quilted:5 stitches/inch in diagonal lines 1.25"
apart
“Album” or fundamental patch block design
worked in red calico and white cotton

Cotton label sewn on back of quilt stencilled with
“Sarah D. Baldwin”

Attached to the quilt worksheet isa second page containing a grid of
approximately one-inch blocks, marked in rows from 1-7 and in
columnsA-G, within which hand-printed namesand dates have been
placed.

A later three-page catalog worksheet, prepared 23 March 1987
by Sarah J. Wilson, is similar in general description but includes
additional detail;

Construction:

Design:

Inscriptions:

15Prepared by;
Date:

ACC/CAT.# 00/69 Q4016
Functional Type: Bedding: Building Furnishings
Object/Title: Quilt, Pieces, Autograph

Maker/Artist: Unknown17
Date/Range of Dates: 1843
Country/Area of Origin: USA Pennsylvania, Chester County

SJW
23 March ’87

Material/Medium: Top: Cottons— Natural; brown, red, white prints
Backing: White cotton with blue print
Pattern: Fundamental Patch, autographed
Handsewn

Type/Style:
Technique:
Measurements: Inches: H 96Vÿ W 96

Centimeters: H 244.5 W 244
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Pieced autograph quilt Quilted in diamond
pattern. Backing turned to front to form binding.
Names handwritten in ink, probably 2 hands.
Sashes of brown print

Mark/Inscription: See attached for list of names
Handwritten on fabric tag applied to back of
quilt: “Sarah D. Baldwin"
Good: Slight staining on back; some areas
sun-bleached; names very legible, although
there is evidence of running; no loss; no fading

Provenance/Use: Belonged to Sarah D. Baldwin
Gift of Ann Rose Bunring Krause

Very well planned and executed
—SW,18Jean Billet,19 1987
Examined by P. O’Donnell20 Sc N. Papay21 5/1987
“sash & backing are not typical— the printed
fabrics are roller printed, and back tag is
stencilled— condition, soiled— recommend
vacuuming”

The second page of this 1987 catalog worksheet contains a grid,
similiar to that of the earlier worksheet (typed rather than hand¬
printed), representing the arrangement of names included in the
quilt. A title, “The Sarah Davis Baldwin Quilt, 1843,” appears at the
top of this page. The following notation appears below the diagram:

“This pieced-autograph quilt is numbered 40 in the Chester
County Historical Societies [sic] Collection. Wesley Selenburger
and Rosemary Phillips22 describe it as follows: top fabric cotton in
shades of off-white, brown, red and blue print on white patches.
The backing is white cotton with a blue print and it comes around
to the front to form the binding. Its pattern name— fundamental
patch. It is all hand sown [sic], no machine work. The quilting
doneinadiamond pattern— fivestitchesper inch in diagonal lines
placed 7V4 inch[es]23 apart.The roller print isa dainty blue floral
design.”

The third worksheet page provides a “Transcription of Names,"
listed by row (see diagram of this transcription on the following two
pages):

Description:

Condition:

Donor/Source:
Remarks:



oosAmos &John Sc/
Lydia Way/

London Grove

Thomas
Sharpless/

East Goshen/

Lindley [CL]
Williamson/
East Cain/

Phebe C
Davis/

Birmingham/

Cathaine E.
Davis/

New London/

Theodore
Sharpless/

East Goshen

Abigail C.
Davis/

Brandywine/1843 1843184318431843 1843 1843

s3Gideon Sc
Hannah

Williamson/
East Bradford/

Wiliam Sc
Sidney

Baldwin/ .

Bethel/

Jesse Sc
Elizabeth
Leedom/
Newtown/

IEmetine
White/

Miltown/
1843

Wiliam
Baldwin/

East Goshen/

William A.
Baldwin/

Edgemont/

Benjamin F.
Hickman/
Rose Hill/ I

c18431843 1843 a184318431843

f
Edward &
Hannah

Amos Sc
Charity Davis/
West Chester/

Ann SamuelEmma Charles E. Lorenza &
Phebe Beck/
East Goshen/

Henderson/
Edgemont/

1843

Baldwin/
Philadelphia/

Baldwin/
Edgemont/

Williams/
WUistown/

Darlington/
Birmingham/ 3;18431843 18431843 18431843

Charles Sc
Lydia

Baldwin/
Thomberry/

Isaac Sc Rachel
Baldwin/

East Goshen/

David
Priest/

East Goshen/

Phebe Ann
Sharpless/

East Goshen/

Curtis
Baldwin/

Philadelphia

Hatton Mary D.
Baldwin/

Edgemont/
Baldwin/

Thombury/
18431843 18431843 18431843 1843



(the section below is joined to the upper section appearing on the opposite page)

Rachel B.
Davis/
Upper

Oxford/

Thomas &
Esther

Baldwin/
Willistown/

Daniel &
Sarah

Ashbridge/
East Goshen/

William
BaldwinJr.
Willistown

1843

John &
SidneyWay/

London Grove/

Anna
Mary Way/

London Grove/

Bowen
Neanah/

Edgemont/
1843 1843 18431843 18431843

s
*Isaac &

Sidney
Sharpless/
Willistown/

James &
Elizabeth

Davis/

William Sc
Mary

Osborne/
East Bradford/

Elma M.
Sharpless/

East Goshen/

OSidney T.
Sharpless/
Willistown/

MarshallSimeon
Matlack/
Miller/

1843

KHoopes/
Westown/ fUpper Oxford/ e1843 1843 18431843 18431843

£
3
&

Israel &
Sarah Coats/
Baltimore/

Philena
Sharpless/

East Goshen/

Hannahretta
Kitzelman/

Elizabeth
Ann Smith/

Miltown/

Rebecca
Priest/

East Goshen/

Walter
Green/

Storekeeper

EmmaJane
Baker/

Edgemont/ Edgemont/
18431843 >•18431843 1843 18431843

The Sarah D. Baldwin Quilt, 1843
Transcription of names (1987) by SarahJ. Wilson, Asst. Curator, Chester County Historical Society24

oo
8Read from left to right, head to foot; [ ] indicates an illegible name, or cataloger’s best guess
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Sarah's Lineage

Sarah Davis Baldwin was the daughter of Isaac Baldwin and Rachel
(Davis) Baldwin of East Goshen, Chester County, Pennsylvania,
whose names appear in the center block of the patchwork quilt The
1850 U. S. Census for East Goshen lists Isaac, age 48, a laborer, born
in Pennsylvania; his wife Rachel, age 44, bom in Pennsylvania;
daughter Sarah, age 21, bom in Pennsylvania, son William, age 17, a
laborer, bom in Pennsylvania; andJohn Sailas, 70, a laborer, bom in
Ireland, who could neither read nor write.25

Isaac and Rachel were members of Goshen Monthly Meeting and
both are buried in the Goshen burying ground. Isaac died in 1875 at
age 73, and Rachel D. Baldwin, relict, died 2nd mo. 1st, 1892, in her
87th year, at East Goshen. Funeral services for Rachel were con¬
ducted from the residence in Rocky Hill on 5 February with inter¬
ment in Goshen Friend Burial Ground.26 William, Sarah's brother,
19years old at the time, died at the home of his father in East Goshen
on 21 March 1852.

Rachel D. Baldwin inherited her husband's estat Isaac having
left no will— and she died intestate. Upon the death of Rachel on
1 February 1892, letters of administration dated 15 February 1892
were given to the daughter and sole heir, Sarah D. Baldwin. Securi¬
ties amounting to $500 were provided by William P. Marshall and G,
Pearson Cloud.27

Sarah's will, dated 20June 1906, named Samuel Marshall andJohn
C. Groff as her executors. The will, witnessed by William H. H. Plana
and Elizabeth Baldwin, was probated 19 September 1907.28 A distri¬
bution schedule valued Sarah’s estate at $2,020.42, from which she
left $200 to Goshen Monthly Meeting to provide care for the four
Isaac Baldwin family graves, and $100 to her cousin, Martha Speak-
man. After taxes, funeral expenses, and miscellaneous items were
accounted for, the remaining amount was split in equal shares of
$108.91 and paid to her cousins: Abbie Bunting, Anna Bunting,
Emma H. Davis, Mary Rigg, Martha Speakman, Ella Brown, and
Sallie Rumsey. Ann[a] Rose Bunting was also named in Sarah’s will
to receive the family quilt Ann Rose evidently married someone with
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the surname Krause, for it is this same Mrs. Ann Rose (Bunting)
Krause who donated the Sarah D. Baldwin quilt to the Chester
County Historical Society.

Sarah’s obituary in the West Chester Localdated 16 September 1907
reads:

Sarah D. Baldwin, died after a long illness at her home in this
place, Saturday, aged about 78 years. She was the daughter of the
late Isaac and Rachel Baldwin, members of the well-known family
of thisvicinity.She had lived aquiet retired life forsome years.She
was a woman of kindly nature and had numerous friends. The
deceased will be interred in Goshen Friends* Burying Ground on
Wednesday.Services will be held at thehomeof Hannah Hickman,
115 E. Chestnut Street.

A separate account in the newspaper notes that she died 14 Sep¬
tember 1907, age 78 years. Many mourners were reported to have at¬
tended the services held at the home of her aunt, Hannah Hickman.
Caroline Worth and Mary Travilla spoke very acceptably and the
pallbearers wereJames P. Bunting, George R. Scott, Frank W. Tem¬
ple, Thomas W. Cheyney, Hoopes Matlack, and WilliamJ. Hopewell.

The Baldwins of Colonial Pennsylvania: An Update

More than a century ago,Judge Charles Candee Baldwin compiled
and published his Baldwin Family Genealogy. The original Baldwin
work— a monumental compilation of family history by any defini¬
tion— was flawed by printing errors and hasty proofreading, which
prompted fifty years of additional research, ultimately giving birth
in 1989 to a revised Baldwin five-volume genealogy, all prepared
by Aubrey H. Baldwin,Jr.,29 of Philadelphia. The first three volumes
deal with the Connecticut and Long Island colonial lines; the fourth
volume covers the Massachusetts colonial lines.

Volume five contains the lineages of Thomas, John, and Francis
Baldwin of Chester County, Pennsylvania;John Baldwin of Neshaminy,
Pennsylvania;John and William Baldwin of Bucks County, Pennsyl¬
vania;andJohn Baldwin of Oxford, Pennsylvania. The fifth volume has
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been printed and distributed in a limited edition entitled The Bald¬
wins of Colonial Pennsylvania. It is to this fifth (Pennsylvania) volume
that the following updates should be noted.

Corrections:

Under Thomas Baldwin (p. 34): delete Lydia, Rachel, and Rebecca,
numbered 269, 270, and 271. They are correctly identified in Francis
Baldwin’s lineage, (pp. 36-37) as numbered 176, 177, and 178.
Move the other children of William (p. 34) up, and assign them
numbers 269-274, inclusive. Further, list these two younger children
of William by second marriage to Sidney Massey.

Additions:

275. Charles, b. Willistown, 1799, and died in West Chester, Pa., 1870.
He and his brother Isaac were received in Goshen Monthly Meeting,
30 Aug. 1820, on a certificate from Concord MM. He married Lydia
Ashbridge, daughter of Joshua and Mary Davis Ashbridge at West
Chester of 1Jan. 1821, byJohn Groves, Esq., for which he, together
with his wife, were dismissed by the meeting, 27Jun. 1821. Charles
was a lawyer and served out his brother William Baldwin’s term as
Sheriff of Delaware County from 5 Mar.1834 to 22 Oct 1834. He was
aJustice of the Peace in Thornbury Township from 14 Apr. 1840
to 9 Apr. 1850, and 10 Apr. 1855 to 10 Apr. 1860. He was appointed
by the Court on 19 April 1861 as one of the first school directors of
the Union School DistrictofThornburyand Westtown townships. His
wife was bom in East Goshen Twp., 27 Nov. 1827, and died in 1866 at
her home in Thornbury. They had issue:

1. Mary D., b. 1823, Edgemont; resided with parents; listed as
spinster, mantua maker, age 37 (1860)

2. Curtis, b. 1825, resided unm. in Philadelphia; was a city police
officer (1880)

3. William A., b. 1826, listed 1860 census as cordwainer, age 34, in
Edgemont Twp. with wife, Margaret, 26, and daughters Rachel A,
age 5, and Lydia T., age 3.
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4. Charles Ehvood, b. ca. 1828, horticulturist, in Edgemont, later
in Radnor, Delaware County, unm.,bur.from parents’ Thombury
residence, 27 Feb. 1868.
5. Samuel, b, 1831, res. unm. in Philadelphia, later in Darby,
Delaware County.

276. Isaac, b. Willistown in 1802, fanner in East Goshen, where he
died in 1875. He m. Rachel B. Davis, b. 1806, dau. ofAmosandAbigail
Davis, residing in Birmingham and later Willistown townships. Her
father was a farmer and Rachel one of thirteen children. She died
1 Feb. 1912, leaving herestate toherdaughter.They had twochildren:

1. Sarah Davis, b. 1828, East Goshen, and died after a long illness
at her home in West Chester, 14 Sep. 1907. Her will (#31339),
probated 19 Sep. 1907, remembers eight cousins, naming one,
Ann Rose Bunting, to receive the family quilt.
2.William, d. East Goshen Twp., 21 Mar.1852,aged19,at parents’
home following amputation of an arm occasioned by an accident
while working in Lorenzo Beck's axe factory in Milltown.

277. Thomas, b. Willistown in 1806 and died there in 1891. He was a
shoemaker. He m. 3Jan. 1828, Miss Esther Taylor of Edgemont, the
marriage license showing him age 44, then living in Thombury, his
bride age 45, and the certificate issued by S. Siegfried. No children
were shown in the 1850 census.

Notes

1. Patsyand Myron Orlofsky, Quilts inAmerica (1974;reprint, NewYork:Abbeville
Press, 1992), 17; hereafter cited as Orlofsky.

2. Orlofsky, 18.
3. Orlofsky, 27.
4. Orlofsky, 49.
5. Orlofsky, 52-5».
6. Carleton LSaffordandRobertBishop, Amerka*s Quiltsand Coverlets (NewYork:

E. P. Dutton, 1972), 14.
7. Orlofsky, 249.
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8. Roderick Kiracofe, MaryElizabethJohnson,andSharon Risedorph, The Ameri¬
can Quilt:aHistory of Cloth and Comfort, 1750-1950 (NewYork:Clarkson Potter,1993),
80; herafter dted as Kiracofe.

9, Linda Otto Lipsett, Remember Me: Women & Their Friendship Quilts (San Fran¬
cisco: Quilt Digest Press, 1985), 16.

10. Florence Pefco, Historic Quilts (New York: American Historical Co., 1939), 95.
11. Kiracofe, 81.
12. Mr. Baldwin is of the opinion that the autographs were added to the quilt

after a family gala by two pen persons, probably Sarah and her mother, Rebecca, to
memorialize those who both directly and indirectly aided in developing her handi¬
work.

13. Ms. Katherine Krile, telephone conversation with editor, 18 November 1994.
Ms. Krile was unable to identify the initials “jfh” on the 1985 quilt worksheet

14. “OH” is outside height; "OW" is outside width. Note the slight difference in
dimensions as recorded on each of the two quilt worksheets.

15. “SJW" is Sarah J. Wilson, Assistant Curator prior to 1988. According to Ms.
Krile,SarahWilson cataloged the entire Chester County Historical Societycollection
of approximately 180 quilts. Krile, telephone conversation.

16. This number would indicate that the quilt was probably cataloged in an
unrecorded month of the year 1969. It descends from Sarah D. Baldwin, the
traditional maker.

17. Although Sarah D. Baldwin's name is stencilled on a cotton label sewn on the
backof thequilt (see1985 catalogworksheet),Sarah Wilson evidentlydid notaccept
this label as sufficient evidence to verify identity of the “Maker/Artist"

18. "SW” is Sarah Wilson (see note 15).
19. Jean Billet is a long-time volunteer for the Chester County Historical Society.

Krile, telephone conversation.
20. “P.O'Donnell" is Patricia O'Donnellof the Friends Historical Library,Swarth-

more. Ms. O'Donnell has a substantial background in the history of the Society of
Friends and has worked extensively with textiles. Krile, telephone conversation.

21. “N. Papay” is Nancy Lee Papay, a textile conservator. Krile, telephone conver¬
sation.

22. Both Wesley Sollenberger (“Selenburger" in the original document is a mis¬
spelling) and Rosemary Phillips are librarians for the Chester County Historical
Society. Krile, telephone conversation.

23. It would seem that “7% inch[es] apart" is an extraordinarily large measure¬
ment between diagonal lines of a quilt This is undoubtedly a typographical error;
c.f., M1.25" apart," the measurement noted in the 1985 workship.

24.Sarah Wilson erroneously transcribed the name in the first block of the quilt
as "Catharine S. Davis." Mr. Baldwin, based on his personal inspection of the quilt,
confirms that the name correctly reads "Catharine E. Davis." Catharine, wife of
William Davis, was a cousin to Sarah's mother, Rachel.

25. 1850 U.S. Census for East Goshen, Chester County, Pennsylvania, p, 262, #76
and #77.

26. Obituary for Rachel D. Baldwin, West Chester Local,1 February 1892.
27. Chester County Administration, Paper #23552, Docket 7, p. 280.
28. Chester County Wills, #31339, p. 60, probated 19 September 1907.
29. Aubrey Baldwin,Jr., and Aubrey Baldwin, III, are one and the same person
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